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REVIEW

EPIPHONE LTD ED LEE
MALIA EXPLORER
CUSTOM ARTISAN @&

An Explorer with a lot of tone on tap

egardless of where you

stand on Bring Me The

Horizon, their steady

ascendancy to festival

headliner statusis
inevitable. What hasn’t been so
inevitable is their guitarist’s
signature models. A closer listen to
the band’s output since 2010’s
There Is A Hell... reveals post-rock
textures absorbing into their
sound to form new dynamics
amongst the heavy, riff-driven
elements. Yet Lee Malia’s first
Epiphone signature Les Paul
looked like something crafted by a
fan of 70s rock. Where most
‘metal’ players may look to

than the usual rock heroics. The
Explorer’s upper fret access really
encourages chord shapes further
up the neck and with the tonal
range on offer here, those kind of
new horizons might be where you
find yourself heading.

There were a couple of issues
that mar our test guitar on
inspection. The setup is great for
bends but also low enough to buzz
across the board for anyone with
all but the lightest touch, so
downtuning gets flappy. The
biggest rub is that this guitar’s
jumbo-style frets are in need of
further polishing. It’s a shame to
see sloppiness like this on a £700

&6 THE AESTHETIC IS5 FAR
MORE SKYNYRD THAN SLAYER 33

primary colours and humbuckers,
Malia was searching for something
more versatile. And his second
collaboration with Epiphone takes
that even further.

Despite being wielded by The
Edge, and even Clapton at one
point, the Explorer lends itself
towards hard rock and metal, and
with gold hardware, floral inlays
and a walnut finish, the aesthetic
is far more Skynyrd than Slayer -
the former’s Allen Collins played
one. The approach here won’t be
for everyone but again we
commend Malia and Epiphone for
bringing something different to
the table.

Like another classic Gibson
design, the good ol’ SG, Explorers

_ feel well-balanced on the strap. To
2 an empowering degree — you’ll

< reach for the gain dial to ring out

€ that open E powerchord. But

£ there’s much more going on here

guitar that is offering so much
elsewhere. We hope it’s an
isolated oversight.

There’s clarity and bite with
articulation from this guitar’s
bridge 84T-LM humbucker when
soaked in gain. It’s great for
Mastodon-esque arpeggio work in
riffs, full-bodied with enough
treble bite not to get too dark for
clean Grohl-esque open-string
chord strumming. If you’re already
aP-90 convert, you’ll need no
convincing with the neck pickup.
The girth of a humbucker with the
edge of a single coil is a ballpark
we’re happy to play in; in heavy
climes think of it more towards
Tony Iommi’s dark and inviting
world. Saturated, thisP-94isa
cloak of vintage warmth but dial
back and there’s enough metallic
physicality under gain to ring
out for rock rhythm without
getting mushy. o

TONE CONTROL

Withallthe tonal
options atyour
fingertips, the tone
control on this guitar
becomes agreat tool
forrolling off the edge
totaste. It's effective
inits sensitivity and if
youwant togetjazzy,
you'llneed toroll back

COIL

SPLITTING
The coil splitting on the
bridge and middle
positionsis activated
by the middle volume
controlsand onthe
bridge humbucker
especially could act as
an effective onboard
boost-eg thinnerand
edgier ontheverse for
cowboy chordsthen
kickinginfora
full-bodied gainier
attackwith
powerchords on
thechorus

NECK

The neck profileis
al959-stylerounded
Candfeelsinstantly
comfortable and not
too clubby, though the
glossy finishwon't be
toeveryone’s liking
when sweaty gigs
enter the equation

BODY Mahogany with
maple top

NECK Mahogany,
Torrefied Composite
fingerboards

SCALE 628.65mm
(24.75"

FRETS22

PICKUPS Gibson USA
P-94 single coil (neck)
Gibson USAB4T-LM
humbucker (bridge)
CONTROLS

Neck Volume

Bridge Volume with
coil-splitting

Master Tone
HARDWARE Gold
LockTone Tune-o-
matic bridge and
stopbar
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This guitar's mysterious
hidden third pickup
explained

n the back of this Explorer
u is a mysterious looking

backplate — what’s in
there? It’s another pickup that’s
located under the pickguard and
in between the P-94 and
humbucker. What kind of
sorcery is this¢! Don’t fret, this
is a ‘dummy coil’, a coil of wire
that can be combined with
another pickup, helping to cut
hum - in this case the P-94. It
certainly seemed effective in
our testing with a Laney stack
and helps Lee deal with the
challenges of world tours.
“We’ve played certain countries
and the power hums through
the rig, no matter what you do,”
he tells us. “Sometimes when
P’d switch to just the P-94 on its
own, or the middle position I
used to get a bit of a hum from
the power coming through. The
dummy coil is a lifesaver when
it comes to playing live and you
don’t know how noisy it’s going
tobeinavenue.”
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ardware gives
this guitar rock
credentials
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